Akademie vytvarnych umeéniv Praze
Studijni program Vytvarna umeéni
Ateliér Intermédia 3

DIPLOMOVA PRACE

PERFORMATIVNI KRAJINY: SEDIMENTACE SOUNALEZITOSTI
— prilis malé, aby bylo jezerem ~ pfrilis velké, aby jej pohltila zem

PERFORMATIVE LANDSCAPES: SEDIMENTATION OF BELONGING
— too small to become a lake ~ too large to be swallowed by the earth

Vypracovala: Bc. et BcA. Lamija Cehaji¢
Vedouci diplomové prace: prof. MgA. Tomas Vanék
Oponentka diplomové prace: Mgr. Ivet Curlin
Konzultantka diplomové prace: M.A. Hana Janeckova, PgCert

Akademicky rok 2022/2023



Dékuji vedoucimu prdce Tomdsi Varikovi a Jifimu Skdalovi,
oponentce Ivet Curlin a konzultantce Hané JanecCkoveé.
Dékuji jim za jejich ¢as, usili a slova podpory.



Performativni krajiny: sedimentace sounalezitosti
— prilis malé, aby bylo jezerem ~ pfilis velké, aby jej pohltila zem

Prvni ¢ast nazvu odkazuje k rozsahlejSimu teoretickému vyzkumu, ktery se intui-
tivné proménuje a vyviji jiz nékolik let v zapleteni do pomalosti mé umélecké praxe. —
prilis malé, aby bylo jezerem ~ prilis velké, aby jej pohltila zem je formalné utvarenou ite-
raci téchto vyzkumnych zajm(, které jsou koncem mého magisterského studia uméle po-
pohanény ke zdanlivé konecnému vyusténi. Spoléham se tedy na otevienost uméleckych
vystupl, na rozvétvenost nezodpovézenych otazek, které mohou kli¢it z ambivalence at-
mosférickych pocitd, jeZ samy dale vrstvi. pfilis malée, aby bylo jezerem ~ prilis velke, aby
jej pohltila zem do sebe vstifebava prirez protichGidnych emocionalnich stav(, které jako
by vzdy byly pfitomny v psychice migrujicich* 1 — jakousi spektralni pfizracnou identitu. 2

1 Termin migrant jako ustalenou kategorii chci zpochybnit, ale pro pfehlednost ivodu a celého textu a v na-
vaznosti na literaturu migrantskych studii tento termin nezavrhuiji, ale rozsifuji jej pomoci hvézdicky. V tom-
to textu by méla signalizovat na expanzivnost terminu a pojeti migrace, které neexistuje v binarni opozici k
obcanstvi. PouZiti hvézdicky je v tomto pFipadé vypljceno z terminu trans*, v némz je pouziti hvézdicky
znakem vétsi inkluzivity.

[Avery Tompkins; Asterisk. TSQ 1 May 2014; 1 (1-2): 26—27. Duke University Press, Durham. doi: https://
doi.org/10.1215/23289252-2399497]

2 Pouziti pojmu spektralni identita je odvozeno od konceptu spektralniho ob&anstvi, rozpracovaného v
tezich Christabel Jean Rou, (Self-) Ethnography of the Spectral Citizen [LASALLE College of the Arts, Singa-
pore, 2016], ktery se opira o Siroky vybér literatury z oblasti migrantskych studii, predevsim o Thomase
Naila a jeho knihu The Figure of the Migrant [Stanford University Press Stanford, California, 2015] - véetné
citatu, ktery definuje 21. stoleti jako stoleti migrace: ,,Svétem obchazi pfizrak a je to pfizrak migrace.” [p.2].
Pridavné jméno spektralni ve spojeni s tématy narodnosti, obCanstvi a identity je vyznamné i v knize Pheng
Cheaha Spectral Nationality: Passages of Freedom from Kant to Postcolonial Literatures of Liberation [Co-
lumbia University Press, 2003]. Autor se hojné opird o metafory strasicich narativd narodniho statu na jedné
strané a o myslenku svobody jako spektralni postavy na strané druhé.

Privlastniuji si tyto zabéry jako formulaci nefixované povahy neusporadanych identit, které byly vykorenény
a existuji ve spektru riznych aspektl vlastni identity, jez je tfeba performovat. Jak uvadi Nail, ,samotny
proces migrace témér vzdy zahrnuje nejistotu urcitého druhu® [The Figure of the Migrant, Stanford Universi-
ty Press Stanford, California, 2015. s. 2], je podnikan pro potencialni zisk, ktery vSak vzdy predpoklada urci-
tou ztratu, odstranéni nebo odmitnuti. JelikoZ zde pfizracna identita hraje roli spiSe poetické rezonance, je
oteviena interpretaci jako strasici i pronasledovany subjekt. Jestlize ne externé jako pfizrak ciziho, tedy jako
intrapersonalni autostraseni sebe sama.



B.

Ma umélecka praxe je praktikovanim nepohodli. Jde o nepohodli podobné bolesti kosti pfi
rlstu, které sméruje do situace, v niZ se necitim nejlépe, které mne tlaci do role, kterou
neumim ztélesiovatt — nejasnost interdisciplinarni umélkyné, pseudovyzkumnice, teore-
tiCky pro potifeby autoteorie. Nelze tedy hovofit o tom, Ze bych z této pozice hodlala jak-
koliv politicky agitovat nebo vzdélavat. Ma prace by se pohledem divaka*cky méla spise
podobat momentu, kdy si na lavicce v parku ¢teme basen, jakkoli se to m{ze zdat naivni.
Nabizi chvili odpocinku, a pokud by tento oddech byl doprovazen srlistem s témi nékolika
slovy, ktera zarezonuiji, budiz.

Prostfednictvim své prace, bez ohledu na kiehky a nepratelsky postoj ke své praxi, reflek-
tuji vlastni roztfisténou identitu. Sama jsem migrantkou* a zaroven plné integrovanou [sic]
druhou generaci migrantd* bosnackého [podtrZzeno jako preklep] plvodu. Jedna se o po-
kus proplout témito kategoriemi a ve stejnou chvili se kriticky vyhybat vS§em nacionalisti-
ckym narativim — pomoci této umélé propasti zkoumam obtiznost / zpochybniu;ji
[ne]lmozZnost zabyvani se historii a faktem [mé] pfitomnosti ve svété mimo ramec slovniku
narodnosti. Tento krok obrlstani by vSak nemélo byt vykladano jako vymazavani nebo za-
pominani kolektivnich déjin, nebot jsou i nadale stejné tiZzivé a nasilné. Jsou vytésnéné do
podvédomi, a ackoliv ma smysl tyto pocity verejné resuscitovat, domnivam se, Ze toto
neni vhodna doba ani misto, abych tuto zodpovédnost prebirala na sebe. Nemohu se citit
povinna poucovat [zapadoevropského] divaka a ani bych nechtéla dale udrzovat narativy
o povalecnych traumatickych zaZitcich prostfednictvim [auto]etnografické analyzy. Presto
mé [umélecké] zajmy z velké ¢asti spocivaji v téchto kolektivnich bfemenech, ktera vyza-
duji artikulaci. Jak se prezentovat jako nékdo Jiny*a, coZ je stav podporovany fadou
mezilidskych, jazykovych, socioekonomickych a politickych podminek, aniz bychom se
vystavovali*y aktim sebeexotizace vici témto dominantnim pohledim a diskurzim?
Vybiram ¢asti své prace optikou paranoie, abych se sama neexotizovala, a dbam na to,
abych neimplikovala, Ze mam ,,automaticky pfistup k [transformativni alterité]*3 tim, Ze
jsem vnimana jako Jina. Citim, Ze si nemohu dovolit Zivit , primitivistickou fantazii“4 o
nedotéené balkanské zemi prostého pasteveckého zZivota a/nebo hlubokého nasili a
mezigeneracnich traumat.

V ramci uniku od konkrétniho pseudoantropologického pfistupu jsem se priklonila k
volnéjsi fabulaci o geologickych utvarech jako o tichych pozorovatelich déjin, jako o
houbach, které nasavaji Cas.

C.

Jaké jsou dostupné prostredky, pokud se snazime vyjadFit nas vztah k prirodé presahuijici
ramec mysleni o statu, ktery obyvame? Priroda [nature] a narod [nation] maji stejny ety-

mologicky koren, ktery pochazi z latinského natus, rodit se, coz historicky naznacuje ima-
nentni spojeni mezi télem a jeho molekularni konstituci, zemi jako Uzemim narodniho sta-

3 Hall Foster; ‘Artist as Ethnographer?’ in The Return of the Real, 1996, The MIT Press

4 ibid.



tu a narativy, které upevnuji mytus naroda.5 Tato ,,druha pfirozenost“ narodni identity
oslovuje krajinu prostfednictvim jazyka, ktery ,vytvari realitu v nevyhnutelném kontextu
moci“.6

D.

Jsem ovlivnéna soucasnymi feministickymi teoriemi a néktera paradigmata se stala zak-
ladajici vrstvou mych pfistuptl. Cas straveny s témito my$lenkami formoval Utvary, se
kterymi se divatstvo miZe setkat na vystavé. Jakkoliv toto feministické citéni neni explic-
itné ohlaseno, provazi cely tento proces v podobé radikalni sebereflexe.

PFi pozorovani vice nez lidskych entit, predevsim kamend, skal a rostlin, se ocitdm v pozici
tiché pozorovatelky, ktera nahlizi do struktur pseudovédeckym okem fotoaparatu. Tento
zplsob nazirani mdze byt, nehledé na svou domnélou opatrnost, aktem naruseni. Tento
pohled se snazi nebyt ,,pohledem odnikud” 7, nebot si je védom nebezpedi klopytnuti a
padu do ,technologické hostiny [neregulovaného] obzerstvi“8. Kolem téchto mineralnich
utvar@ chodim po Spickach, fascinovana jejich nepostfehnutelnym pohybem v case.
Hledam perspektivu pozorovani, ktera by mohla vyjadrit télesnou Ucast na tomto sesku-
peni podnétll — tichych, meditativnich.

Prace je tudiZz projevem télesné blizkosti, momentem realizace interpersonalnich a in-
trapersonalnich télesnych setkani — potvrzenim, Ze, jak fika Merleau-Ponty, poznavat svét
znamena ,,byt télem, znamena byt spjat s uritym svétem™.

Dochazi k rozpusténi vylu€ujiciho chapani bud/anebo, tedy Ze jsme celek, nebo Ze jsme
oddéleni*y. Objevuje se nova moznost, totiz Ze télo zahalené do vrstev jinych, vice nez lid-
skych, tél mdze byt ve vztahu k nim ,odliSné i spolecné*0. Myslim na molekularni
vymeény, které télo vstfebava, aniz by si to uvédomovalo, na prach geologickych téles
opotifebovany do nepostiehnutelnosti, ktery se ocitl usazeny v plicich. Diky stavu obyvani
krajiny se lidské télo zaCina podilet na rytmu stavani se odliSnym od svého vlastniho.
Tempo stavani se ,méfi jeho blizkosti ke zménam... rychlosti, s jakou se kfivka méni v

5 Marsha Meskimmon, ‘Citizens, Migrants and World Making Denizens’, in Transnational Feminisms, Trans-
versal Politics and Art, Entanglements and Intersections. 2019, Routledge.

6 Donna Haraway; Simians, cyborgs, and women: the reinvention of nature. 1991, Routledge, Oxfordshire.

7 Donna Haraway, Situated Knowledges: The Science Question in Feminism and the Privilege of Partial Per-
spective, Feminist Studies, Vol. 14, No. 3. (Autumn, 1988), pp. 575-599. Stable URL: http://links.jstor.org/
sici?sici=0046-3663%28198823%2914%3A3%3C575%3ASKTSQI%3E2.0.C0%3B2-M

8 ibid.
9 Maurice Merleau-Ponty; Phenomenology of Perception (tr. by C. Smith). 1992, London: Routedge.

10 Astrida Niemanis, Bodies of Water: Posthuman Feminist Phenomenology, Bloomsbury Academic, 2017,
p.4



kazdém bodé“'l, Konfrontace s hlubokym casem geologickych Utvari by mohla byt
pretvofenim lidského chapani historie a kolektivni paméti — historie jako ztélesnéna
praxe, ktera je vtlacena mezi sedimenty, do mezibunécného prostoru.

Trvam na tom, aby vSechny instalované materialy byly prezentovany minimalné ve dvojja-
zyénych verzich, aby alespoil moje UCast na zavérecné diplomantské vystavé byla
pristupna pro anglicky a/nebo ¢esky mluvici. VeSkery mluveny a zvukovy material ma byt
prezentovan jako prepis v tisténé verzi, kterou si lze odnést domd v podobé broZury nebo
zinu obsahujiciho také QR kod k videu a dokumentaci dostupné online. Vétsina aspekt(
vystaveného projektu vznikla ve spolupraci a diky spoléhani se na sdileni znalosti ostat-
nich. Neexistuje absolutné autonomni lidska existence!2, a konec¢ny vysledek je po vSech
strankach projevem kolektivniho Usili a podpory, kterd byla moZzna pouze skrze nékolika-
letou kultivaci podprnych siti a opecovavanych vztah( se véemi*, s nimiz* jsme si v ramci
prazské umélecké scény vybudovali*y misto tolik evokujici domov.

11 Gina Rae Foster, ‘The Dissonant Resonance of Becomings’ in Bodily Proximity, Poligrafi, number 65/66,

volume 17, 2012, ed. lenart Skof, Ljubljana : Intitut Nove revije, zavod za humanistiko

Even though Gina Rae Foster refers to music theory and the understanding of tonality proximity in live mu-
sic performances, the vocabulary employed is applicable to embodiment in general, especially in terms of
temporality.

12 Jak fika Astrida Niemanis: ,,NaSe vlastni ztélesnéni, jak uZ bylo fedeno, neni nikdy skuteéné& autonomni.
Neni ani autochtonni, ani autopoetické: potfebujeme jina téla jinych vod (ktera zase potrebuji jina téla a jiné
vody), aby nés rodila do byti.” [Bodies of Water: Posthuman Feminist Phenomenology, Bloomsbury Acade-
mic, 2017]



Performative landscapes: sedimentation of belonging
— too small to become a lake ~ too large to be swallowed by the earth

The first part of this twofold title refers to the more extensive theoretical research
that I have been intuitively conducting for a few years of my slow artistic practice — too
small to become a lake ~ too large to be swallowed by the earth is a formally shaped iter-
ation of these preoccupations, artificially forced into a seeming conclusion as this chapter
of my studies ends. I rely here on the ability of artistic outputs to remain open-ended
questions that may draw on the ambivalence of the atmospheric feelings they dissemi-
nate further on. too small to become a lake ~ too large to be swallowed contains a dissec-
tion of contradictory emotional states that always seem to persist in the migrant* 13 psy-
che — a spectral identity. 14

13 The term migrant as a fixed category is what I aim to contest on but for the clarity of the introduction and
the text overall, and in reference to the literature of migrant studies I do not discard the term but broaden it
through the use of the asterisk. In this text it should signal at the expansiveness of the term and the con-
cept of migration that does not exist in the binary opposition to citizenship. The use of asterisk in this case
is borrowed from the term trans*, in which the use of the asterisk or “the star” is a signal of greater inclusiv-
ity.

[Avery Tompkins; Asterisk. TSQ 1 May 2014; 1 (1-2): 26—27. Duke University Press, Durham. doi: https://
doi.org/10.1215/23289252-2399497]

14 The use of spectral identity is derived from the concept of spectral citizenship, developed in the theses of
Christabel Jean Rou, (Self-) Ethnography of the Spectral Citizen [LASALLE College of the Arts, Singapore,
2016] that is relying on a wide selection of migrant studies literature, primarily on Thomas Nail and his book
The Figure of the Migrant [Stanford University Press Stanford, California, 2015] — and the quote that defines
the 21st century as the century of migration: “A specter haunts the world and it is the specter of migration.”
[p.2]. The adjective spectral in connection to the topics of nationality, citizenship and identity are also signif-
icant in Pheng Cheah’s Spectral Nationality: Passages of Freedom from Kant to Postcolonial Literatures of
Liberation [Columbia University Press, 2003]. He extensively relies on the metaphors of the haunting narra-
tives of the nation state on one hand and the idea of freedom as a spectral figure on other.

I appropriate these takes as a formulation of the unfixed nature of unsettled identities that have been up-
rooted, existing on the spectrum of various aspects of one’s identity that need to be performed. As Nail puts
it, “process of migration itself almost always involves an insecurity of some kind” [The Figure of the Migrant,
Stanford University Press Stanford, California, 2015. p.2], being undertaken for a potential gain that is al-
ways, however, presupposed by a certain loss, removal or rejection. As the spectral identity here plays a role
of a more poetic resonance, it is open to be interpreted as both a haunted and the haunting subject.sIf not
externally as a ghost of the foreign, then as the intrapersonal auto-haunting of oneself.



B.

My artistic practice is a practice of discomfort, of growing pains that mould me into a
shape where I am not comfortable, a role I do not know how to embody — the vagueness
of being an interdisciplinary artist, a pseudo-researcher, a theorist for the sake of auto-
theorising. Therefore this cannot be a capacity from which I intend to politically agitate
nor even educate. I try to resemble a state of reading a poem on a park bench, as naive as
that might be, offering a moment of repose, and if that might be accompanied by absorb-
ing a few words that resonate, so be it.

Through my work, regardless of my fragile yet antagonised attitude towards my practice, I
reflect on my own fragmented identity of being both a migrant* myself and a fully inte-
grated [sic] second-generation-migrant* of Bosniak [underlined as a typo] heritage. This
is an attempt of navigating these categories with a critical avoidance of all national*istic
narratives — with this artificial gap, I investigate the difficulty / question the [im]possibili-
ty of addressing histories and the fact of [my] situated presence in the world outside of
the vocabulary of the nation. This omitting, however, should not be interpreted as an era-
sure or forgetting of collective histories for they are as burdensome and violent as ever.
They are the conscious that has been repressed and even though there is a value in re-
suscitating these sentiments publicly, this is not a time nor place for me to take this upon
myself. I cannot feel obliged to educate the [Western*ised] viewer nor perpetuate the
narratives of post-war traumatic experiences through [selflethnographic analysis. Yet
much of my [artistic] interest lies in these collective burdens that demand articulation.
How to [re]present oneself as other, a state supported by a range of interpersonal, lin-
guistic, socio-economic and political conditions, without capitalising on/subjecting one-
self to the acts of self-exoticising for these dominant gazes? I select the parts of my work
through a lens of paranoia not to self-exoticise, careful not to imply an “automatic access
to [transformative alterity]”15 of being perceived as the Other. I feel that I cannot afford to
feed into the “primitivist fantasy”16 of a pristine Balkan land of simple shepherd life and/
or of profound violence and intergenerational trauma.

In escaping the particulars of a pseudo-anthropological approach, I have turned towards
a looser fabulation on the geological formations as silent observers of history, as sponges
of time.

C.

What are the means that are accessible when we try to articulate our relationship with
nature beyond thinking of the nation*state that we inhabit? Nature and nation have the
same etymological root, originating in Latin natus, to be born, which has historically been
prone to imply an immanent connection between the body and its molecular constitution,
the land as in the territory of a nation-state, and the narratives that fortify the myth of the

15 Hall Foster; ‘Artist as Ethnographer?’ in The Return of the Real, 1996, The MIT Press

16 ibid.



nation.17 This “second nature” of national identity addresses the land through the lan-
guage that “generates reality in the inescapable context of power.”18

D.

I have been influenced by contemporary feminist theories, with some of the paradigms
growing into the backbones of my approaches. The time spent with these thoughts has
formed that which the viewer might encounter and even though the feminist sentiments
might not be explicitly announced, they have accompanied the process in the form of a
radical self-reflection.

In my observations of the more-than-human entities, primarily the stones, rocks and
plants, I find myself in the position of a silent observer who peeks into the structures with
the pseudo-scientific eye of the camera that regardless of its carefulness might be an act
of intrusion. This gaze tries not to be “a gaze from nowhere”19, aware of the dangers of
tripping into the “technological feast [of] unregulated gluttony”20. I tiptoe around these
mineral formations, fascinated by their imperceptible movement in time, searching for a
perspective of observation that could convey the bodily involvement of this gathering of
impulses — silent, meditative.

As such it is an exercise of bodily proximities, a moment of realisation of interpersonal
and intrapersonal bodily encounters — an affirmation of, in Merleau-Ponty’s words, that
to know the world is to “be a body, is to be tied to a certain world”21.

There is a dissolution of the exclusionary either/or understanding of being a whole or be-
ing separate. A new possibility that the body enwrapped in layers of other more-than-
human bodies can all be for one another “both different and in common”22 emerges. 1
think of the molecular exchanges that the body absorbs without realising, the dust of the
geological bodies worn down into the imperceptible to find itself sedimented in the lungs.
Through the state of inhabiting a landscape, the human body comes to participate in a
rhythm of becoming different to its own. The pace of becoming is “measured by its prox-

17 Marsha Meskimmon, ‘Citizens, Migrants and World Making Denizens’, in Transnational Feminisms, Trans-
versal Politics and Art, Entanglements and Intersections. 2019, Routledge.

18 Donna Haraway; Simians, cyborgs, and women: the reinvention of nature. 1991, Routledge, Oxfordshire.

19 Donna Haraway, Situated Knowledges: The Science Question in Feminism and the Privilege of Partial Per-
spective, Feminist Studies, Vol. 14, No. 3. (Autumn, 1988), pp. 575-599. Stable URL: http://links.jstor.org/
sici?sici=0046-3663%28198823%2914%3A3%3C575%3ASKTSQI%3E2.0.C0%3B2-M

20 jbid.
21 Maurice Merleau-Ponty; Phenomenology of Perception (tr. by C. Smith). 1992, London: Routedge.

22 Astrida Niemanis, Bodies of Water: Posthuman Feminist Phenomenology, Bloomsbury Academic, 2017,
p.4



imities to changes... the rapidity at which curvature is changing at every point”23. The
confrontation with the deep time of geological formations could be a reframing of the
human understanding of history and collective memory — history as an embodied prac-
tice that is pressed in between the sediments, into the intercellular space.

E.

I insist on presenting all the material installed in bilingual versions as a bare minimum to
ensure that at least my participation in the final diploma exhibition can be accessible for
both English and/or Czech speakers. All the spoken and audio material are to be present-
ed as a transcript in a printed version that can be taken home in the form of a brochure or
a zine featuring also a QR code to the video and documentation available online. Most of
the aspects of the exhibited project were created in collaboration and through reliance on
knowledge sharing of others. There is no absolutely autonomous human existence?4, and
the final outcome is by all means a demonstration of a collective effort and support, en-
abled only by a year-long cultivation of support networks and everyone with whom we
have built a place resembling home within the Prague art scene.

23 Gina Rae Foster, ‘The Dissonant Resonance of Becomings’ in Bodily Proximity, Poligrafi, number 65/66,
volume 17, 2012, ed. lenart Skof, Ljubljana : Institut Nove revije, zavod za humanistiko

Even though Gina Rae Foster refers to music theory and the understanding of tonality proximity in live mu-
sic performances, the vocabulary employed is applicable to embodiment in general, especially in terms of
temporality.

24 As put by Astrida Niemanis, “Our own embodiment, as already noted, is never really autonomous. Nor is
it autochthonous, nor autopoietic: we require other bodies of other waters (that in turn require other bodies
and other waters) to bathe us into being.” [Bodies of Water: Posthuman Feminist Phenomenology, Blooms-
bury Academic, 2017]
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